
 
 

Instructor:  Drew (Donald) Heverin    Office:   1318 P.O.T. 

Email:   drewheverin2@gmail.com    Office Phone:  (859) 257-7055 

Office Hours: T 11:00-12:00     Dept. Phone:  (859) 257-7002 

  R 2:00-3:15      Mailbox:  1243 P.O.T. 

            or by appointment 

Course Overview: 
This section of ENG 230 will focus on stories that force us to sympathize with “villainous” characters 

and understand what motivates and influences their malevolent acts. For much of our cultural history, we have 

attempted to understand what makes people violate the social contract that binds us together, what makes 

people commit cruel or violent acts. In doing so, we have sought to define the nature of evil. And literature 

offers us a unique perspective on this central question about the nature of humanity.  

Through the power of fiction, literature often force us, as readers, to sympathize with perspectives that 

challenge our definition of what it means to be human. In this class, we will confront these challenges in the 

works we encounter. In doing so, we will also delve into the questions and issues that drive the study of 

literature in general: those of genre (Is prose better equipped than poetry to confront these issues?), society 

and politics (How does the exploration of “evil” reveal larger concerns in the society at large?), gender (Is there 

a difference between the motivations behind the malevolence of a man or a woman?), and history (How has our 

definition of evil evolved and changed as we move into the modern era?). In attempting to answer these and 

other questions, we will deal with some challenging texts and push our own limits as readers in an invigorating 

quest to understand how literature redefines humanity by examining the potential for evil in each of us. 

We’ll begin the course by looking at the roots of the debate, at how we define the battle of good against 

evil.  We will then complicate this binary by examining how evil arises in the minds of sympathetic characters, 

exploring the foundations of evil in the base, yet supremely human emotions of ambition, lust, and greed. As 
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we delve into everything from the apocalypse to the private conversations of a budding friendship, we will 

struggle with the difficulties that come from sympathizing with the devil. And through this all, we will work 

toward a greater understanding of this central theme in Western literature. 

Course Goals 

As an introduction to the study of literature, ENG 230 has three main goals: 

• Introduce students to a variety of works from different genres, cultures, and periods. 

• Develop and refine academic writing skills with an emphasis on analysis and critical thinking. 

• Introduce students to the discipline of literary study, including key terms, genre conventions, and the 

process of close reading. 

Underlying these three goals is the broader goal of any introductory literature course: To lay the foundation for 

a lifetime of living with and learning from books. 

Student Learning Outcomes 

To accomplish these goals, I ask you to do the following: 

• Read and analyze works of literature across several genres, including poetry, drama, short and long 

fiction. 

• Learn and use the terminology and categories of literary analysis appropriate to these different genres. 

• Assess supporting materials, scholarly resources, and contextual documents. 

• Draft, compose, and revise at least fifteen pages of writing with an emphasis on thesis-driven 

arguments that use supporting evidence effectively and persuasively. 

Required Materials: 

Required Texts 

• Duncan, Glenn. I, Lucifer. 

• Flynn, Gillian. Gone Girl. 

• Camus. The Fall. (ISBN: 0679720227) 

• Scieszka, Jon. The True Story of the Three Little Pigs. 

• Shakespeare, William. Macbeth. (ISBN: 0743477103) 

• Sophocles. The Three Theban Plays. (ISBN: 0140444254) 

• Gardner, Janet. Reading and Writing About Literature. (3rd ed.) (ISBN: 1-4576-0649-6) 
 

   (Additional Readings will be posted on Canvas.) 
 
 

* Unless a specific edition is listed (using the attached ISBN number), feel free to get whatever edition of 
the text you find most helpful and understandable. 

** If you have a tablet, you are welcome to purchase whichever texts are available in a digital format, but 
make sure to purchase the e-text that corresponds to the ISBN numbers given, when appropriate.  

Course Work:  
Fair warning, this course will require a fair amount of work in order to be prepared for class discussions 

and to produce quality essays. You should expect to spend at least a couple hours each week reading and taking 

notes on the material for our class. As a result, this course may seem to be overly demanding at times. However, 

I ask that you trust that these assignments will ensure that you leave this class a more critical reader and 

confident writer than you came in. If you have any questions about the purpose of any of the assignments, 

please feel free to ask me. 
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Assignment Sequence 
 

Assignment Percentage Due Date 

Two Short Response Papers (500 word min. each) 20% 
2/17 

and 4/18 

Explication Essay (1,300 word min.) 15% 3/25 

Analytical Research Essay (2,700 word min.) 30% 5/4 

Occasional Quizzes and Assignments 20%  

Attendance and Participation 15%  

 

 

Grading Policy 

Each essay will be evaluated according to a rubric provided to you on Canvas. These written projects will be 

marked using the following grading scale: 
 

A 90-100% D 60-69% 

B 80-89% E 59% and below 

C 70%-79%   
 

If an assignment does not meet the minimum required word (or source) count, then it will not receive a 

passing grade. All other work will be evaluated on a 10 pt. scale (10 = 100%, 9 = 90%, 8 = 80%, etc), unless 

otherwise specified. Your entire grade will be determined using the categories and projects defined above.  
 

Major Projects (Essays) 

Each essay assigned in this course will ask you to delve deep into course readings in order to understand both 

our unifying theme and the texts themselves. As the due dates for these essays approach, I will provide you 

with a more detailed prompt as well as a list of possible topics. 

You will be asked to write two Short Response Papers that respond to the major literary works that we 
explore. These will need to be 500 to 750 words, typed and conforming to MLA style and citation standards. 
Each response will ask that you examine one of our class texts and offer your own response to its significance in 
a larger context (literary, historical, thematic, etc.). These responses will follow the description of a Response 
found in Chapter 4 of Reading and Writing about Literature (pp. 53-56).  

The two other essays that you will be asked to write will be more involved, asking for specific and detailed 
analysis. The Explication Essay will ask you to closely analyze a confusing or important passage from one of 
our class texts, making clear the importance of this section to the whole. This is your typical “close reading” 
assignment and is explained in greater detail on pp. 56-59 of Reading and Writing about Literature. As we 
develop a greater understanding of the course theme and become more familiar with critical literary analysis, 
you will be asked to bring in support from contemporary sources or scholarly texts that help you strengthen 
your case in this longer essay. This explicative essay will need to be 1,200 to 1,800 words, typed and following 
MLA style and citation standards.  

Your final Analytical Research Essay will ask that you contribute to the larger academic discussion 
about an author or a work of fiction that you find noteworthy. You will be asked to develop a thesis-driven 
argument that builds on secondary criticism and research as you support your own take on the literature that 
we have read together. This may develop from one of your shorter essays, emerging from an issue raised in 
your Explication Essay or from a smaller issue that you didn’t have time to delve into in one of the short 
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responses. This longer and fully-supported essay will follow the conventions discussed in Chapter 8 of Reading 
and Writing about Literature. This essay will need to be 2,700 to 3,000 words, typed and following MLA style 
and citation standards. 

Electronic copies (.doc or .docx only) of each written project should be submitted electronically via Canvas 

by 11:59 PM on the date it is due. These assignments will only be accepted if turned in via Canvas, and any 

turned in via email alone will be marked as late.  

Minor Assignments  

Except for Major Projects, all work should be completed before class on the day that it is due (as noted in the 

Class Schedule). I ask that you do this so that we can use your reading responses, annotations, and various 

other smaller assignments to foster more meaningful class conversation. These assignments will help us work 

together to gain a greater perspective on and understanding of the course readings, so make sure that you have 

access to your responses in class. 

Quizzes 

We have a lot of material to cover in this course, so I will be administering quizzes in order to give you credit 

for keeping up with the quick pace of the class. At least 5 times this semester, I will give you a quiz that will 

test your understanding of that day’s reading primarily, with one or two questions from the reading selections 

leading up to that point in the semester. Each quiz will be worth 10 points each and will be factored into the 20% 

of your Daily Assignment grade (as detailed above). As long as you are keeping up with the class schedule and 

participating in class, you should have nothing to worry about when these quizzes are administered.  
 

Late Assignments 

All of your assignments for this course are due on the dates indicated in the class schedule (available on 

Canvas). All work will be reduced by one letter grade for each calendar day that it is late. If you are absent 

on a day when an assignment is due or a quiz is given, you will be allowed to hand in or make-up that work 

only if the absence is officially excused.  

You may request a total of 48 hours extension (throughout the entire semester) on the 

submission of the final draft of any essay assignment. If you would like to take this option, you must send 

me an email request at least two days before the scheduled due date.  

Attendance Policies: 
At the beginning of each class, I will pass around an attendance sheet for you to sign. Please make sure 

that your signature is on the line with your name, as this will be the only way that your presence in class will be 

recorded.  If you do not sign the sheet, you may be counted absent, so make sure that you have done so 

before you leave each day.  

Absences 

While I know things can arise and you may not be able to make it to every class, I do ask that you make an 

effort to attend as often as you are able. However, if you need to miss class for whatever reason, I ask that you 

let me know as soon as you can via email.  

To receive an excused absence, you must provide official documentation (For a full definition of what 

constitutes an excused absence, consult the Student Code of Conduct 5.2.4.2). However, if you do not have a 

valid reason for missing class, there is no need to panic. You can accrue 3 unexcused absences without 

penalty, but your Participation grade will be reduced by a half letter grade for each unexcused absence 

thereafter.  

As a general policy, the University Senate and the department have set a limit on the total absences —

both excused and unexcused— allowed to each student (per course) at 1/5th of the total class meetings. 

This means that you are only allowed 6 absences total throughout the entire semester. So be careful. Almost 

every semester, a student fails simply because of poor attendance, but with careful attention, this is preventable.  

http://www.uky.edu/StudentAffairs/Code/Section%20V.pdf
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Should you miss a class, whether excused or not, you should attempt to discover what happened while 

you were gone. I encourage you to talk with either me and your fellow students to find out what you missed and 

if you missed a quiz. This is your responsibility, but I am happy to help in whatever way I can. 
 

Tardiness 

Students who are 10 minutes late will be marked absent for the day. If you cannot provide proper 

documentation explaining your tardiness, that absence will become an unexcused absence, weighing against 

your total number of unexcused absences. So try to be on time. 

Course Policies: 
I am sure that we will have a good time this semester delving into and discussing the texts at the center 

of this course. However, in order to get the most out of class and enjoy the time we spend in class, I expect you 

to do the following: 

• Come to class prepared, 

• Offer support and encouragement to your classmates, 

• Contribute to the class discussion by working with the opinions offered by others 
 

In order to maintain a productive work environment, I expect you to refrain from sleeping, reading 

irrelevant material, and other disruptive behavior. Students who engage in behavior so disrespectful that it is 

impossible to conduct class may be directed to leave for the remainder of the class period. See the Code of 

Student Conduct for further information on prohibited conduct. If we treat each other with respect however, 

this should not be an issue at all. 

Participation 

Since discussion will be an integral part of the course, I am looking for both regular and meaningful 

contributions from everyone in the class. Each day, your participation will be assessed using a ✓, ✓+, ✓- scale. 

Active participation will be rewarded, but if you are not engaged or are disruptive, it will be noted as well. That 

being said, those students willing to come and ready to contribute will be rewarded for their involvement in the 

class. 

To put it a little more plainly, I see meaningful participation as fully taking part in class discussions, 

small group work, and any other activities that comprise a day’s lesson. Because this course is intended to build 

a classroom community, I look for everyone to be effectively engaged in order to ensure a great class.  
 

Electronic Devices 

The use of laptops, tablets, cell phones and other electronic devices is permitted in this class, with one major 

caveat. You should not use these devices to divert your attention from the course and class objectives. You 

have enrolled in this class for a purpose (or were required to do so by the university), and that purpose would 

be neglected if you were to spend all of your time in class “networking” or screwing around in other ways. If you 

are distracted by these devices, I will give you a zero on participation for the day. I hate to be so 

severe, but I find these activities disrespectful to the class as a whole.  
 

Canvas Submission 

As all Major Projects will be submitted through Canvas, you are also responsible for checking to make sure that 

your assignments are posted on time, in the right location, and in the right format. Make sure to give yourself 

time to submit and check the success of your upload, as Canvas is a new service for most of us, and this could 

cause a lot of headaches when a deadline is imminent.  

You are also responsible for keeping backup copies of all your work since electronic texts can be lost. I 

recommend that you save copies to your hard drive, an online file-storage server (Dropbox, etc.), or a USB as 

insurance for this and all of your other coursework.  

http://www.uky.edu/StudentAffairs/Code/part1.html
http://www.uky.edu/StudentAffairs/Code/part1.html
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The Schedule and Class Handouts 

Though I try to set-up a daily schedule at the beginning of the semester to help you balance the work in this 

class with other demands on your time, it rarely stays that way for long. If I have to change the schedule though, 

I will inform you of any changes in class, but you should still regularly check the online schedule. This schedule 

will be posted on Canvas and updated as soon as any change is made.  

I will also post all handouts, presentations, and Major Project prompts and rubrics on Canvas.  
 

Email Correspondence 

As your instructor, I am happy to answer any questions that you might have, address any concerns, or even 

offer advice on most issues. I would prefer to discuss these things during office hours (see above), but I am 

willing to answer any of your questions over email if you prefer. However, I only check my email regularly from 

8 AM to 5 PM Monday through Friday. If you send a message outside of these times, there is no 

guarantee that I will receive it until the following day. Despite these restrictions, I really do enjoy helping 

students through any issues that may arise. I only hope you understand these restrictions. 
 

Technical Difficulties 

As no technology is perfect, problems may arise from time to time as we make use of a variety of applications 

and digital resources throughout the semester. However, it will be your responsibility to learn how to 

properly use the programs at your disposal and to seek help when you cannot get something to work. I am 

available to offer whatever assistance I can, but you will need to be ready to find a solution on your own. Along 

these lines, I cannot accept technology issues as an excuse for missing deadlines, etc. Please let me 

know if you are having issues, and we can discuss an extension, but you will need to let me know as soon as it 

becomes an issue.  

To counteract these issues, I recommend that you give yourself plenty of time to become familiar with 

all of the programs that we will be using in our course. If you are having issues, you may want to visit The Hub 

in the basement of WT Young Library.  

Academic Integrity: 
While I should hope that it goes without saying, there are some issues that should be obvious. I expect 

all students to treat each other with respect. This includes both interpersonal communication within the 

classroom, internet messages (whether private or posted), and the respect due to your audience in submitting 

original work that represents your own ideas. This is very important to the development of a collaborative 

community of scholars and writers and is just good practice. 

Plagiarism  

Part II of Student Rights and Responsibilities states that all academic work submitted by students to their 

instructors is expected to be the result of their own thought‚ research‚ or self–expression. See Section 

6.3.1online for more information. In cases where students have questions about the originality of their work‚ 

they are obligated to consult their instructors on the matter before submission. When a student submits work 

purporting to be their own‚ but borrows, in any way, ideas‚ organization‚ wording from another source without 

appropriate acknowledgment of the fact‚ he or she is guilty of plagiarism.  

Plagiarism includes reproducing someone else's work‚ whether it is a published article‚ a chapter of a 

book‚ a paper from a friend or some other file‚ or another source, including the Internet. Plagiarism also 

includes the practice of employing or allowing another person to alter or revise the work which a student 

submits as his/her own‚ whoever that other person may be. However‚ nothing in these rules shall apply to those 

ideas which are so generally and freely circulated as to be a part of the public domain.  
 

The bottom line is this – All work submitted in this class must be new and original work.  
 

http://libraries.uky.edu/hub
http://www.uky.edu/StudentAffairs/Code/Section%20VI.pdf
http://www.uky.edu/StudentAffairs/Code/Section%20VI.pdf
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Non-Discrimination Policy: 

I wish to remind each student that a university campus should be a safe place for everyone to openly discuss 

their opinions and ideas without fear of harassment. Because of this, I expect each and every member of the 

class to treat all of the ideas discussed in our class with tolerance. I respect the dignity of every person and will 

not allow discrimination against anyone based on religion, age, disability, ethnic origin, race, gender, marital 

status, or sexual orientation. Having said this, a university is still a place of critical discussion, so while I will 

not permit discrimination on any bases, nor will I permit disrespectful or unsupported opinions to stand 

unchallenged.  

Students with Special Needs 

If you are registered with the Disability Resource Center (DRC) and require special accommodations to 

complete the work for this course, you must produce a letter from the DRC that details what you need before I 

can grant you these accommodations. Special accommodations cannot be granted retroactively. This is a non-

negotiable class policy. Please contact the DRC at (859) 257-2754 if you have questions about your eligibility. 

If you are concerned about this, feel free to come see me in private about your needs during my office 

hours or after class. 

Resources: 
The campus offers a wide array of resources for students. Whether you are looking to get a job after you 

graduate, searching for a place to do community service, or just have concerns about what is going on in class 

or on campus, these resources are here to help you out. In this class, there are three resources that should be 

especially useful as you progress through this term.  

My Office Hours:  

All your instructors hold office hours, which means you can usually stop by without an appointment to ask 

questions or address concerns that you have about your work or the course as a whole. This one-on-one help is 

invaluable! When you come to my office hours, we can discuss a troubling work of literature, a paper topic, 

various ways to improve your writing, or any number of issues that you may want to talk with me about. If my 

office hours do not fit with your schedule, let me know. We can arrange a different meeting time.  

Other Students: 

Your classmates, or any other student for that matter, can be a vital resource for any student in understanding 

the texts that we will discuss or in developing arguments for an essay. For this reason, we will have periodic 

peer review sessions in the classroom, but you aren’t limited to these structured classes. From having your 

roommate read over your essay to simply bouncing crazy theories about that a novel off of your friends over 

lunch, the study of literature is as much a social act as it is an individual undertaking. Be careful though, you 

are still creating your own material, so do not let another student take over your own ideas about the literature 

that we are reading, altering it beyond recognition. The work you present should be your own. 

The Writing Center: 

The Writing Center is located in the basement of W. T. Young Library in room B-108 B. You can walk in, make 

an appointment, or just give them a call during business hours (859-257-1368). . The staff can help you identify 

and correct problems with all aspects of your writing (both conceptual and technical). The Writing Center also 

allows student to make appointments and hold consultations online. To use these services, you will first need to 

create a Writing Center account. Get started by visiting this Web site: https://uky.mywconline.com/ 
 

 

 

 

 

 

 

 

https://uky.mywconline.com/


Drew Heverin 
ENG 230-007 
 

 

8 

The Contractual Syllabus:  
Your involvement in this course constitutes an implied agreement to abide by the policies specified here 

or accept the consequences of not doing so. As a student in this course, you are responsible for coming 

prepared to each class, ready to add to each day in a meaningful way. You are also responsible for 

understanding and abiding by the course policies as outlined above. Unfortunately, failure to uphold your end 

of this contract will hinder your success in the class, both in achieving the course goals and in achieving a 

satisfactory grade at the end of the course. 

As the success of this course requires a cooperative effort, I too will treat this syllabus as a contract. 

Along those lines, I have my own responsibilities in my conduct toward you. I am responsible for introducing 

you to the craft of literary analysis. I also assume the responsibility of keeping you interested and stimulated in 

honing these skills. I assume the responsibility of pushing you to new limits in your abilities. That being said, I 

also assume the responsibility of adjusting this course to fit your needs, and I welcome any constructive 

criticism that you may have. Finally, I assume the responsibility of fostering an environment for the discovery 

of different ways of reading and understanding the texts that you encounter both on campus and beyond.  
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 I have read the policies and procedures listed in this syllabus and have been given the opportunity 

to have any questions answered by my instructor prior to signing this contract. Therefore, I 

understand that these policies will apply to all students enrolled in ENG 230-007. 

 

 

 

Name: ________________________________________________ 
(Please Print)       

 

 

 

Signature: ________________________________________________ 

 

 

 

Date: _______/________/_______ 

 

 

 

 

 



Vers. 3.0 

Tentative Course Schedule: 
All readings and deadlines should be completed by the day listed. All primary texts will be 
listed using their full title and the page numbers that will need to be read for that class period.  
This schedule is “tentative” and subject to change.  Although I will inform you of any 
changes that I make, you will still want to check this schedule regularly. If there is any 
confusion, make sure that you are looking at the most recently updated file on Canvas.  

 

Abbreviations 
Assignments    Texts 
W: Written Assignment   RWL:  Reading and Writing about Literature 
@: Annotations required   pdf:  Handout (available on Canvas in “Files”) 
©: Discussion Post required (Canvas) 

 
Week 1: An Introduction 

Thursday, January 14th 
Sympathy for the Devil: An Introduction  

 

Unit 1: Sympathetic Villains 
Week 2: Empathy with a Twist 

Tuesday, January 19th 
Browning’s “My Last Duchess” and “Porphyria’s Lover” (pdf) 
Chap. 1 & 2 (RWL pp 1-20) 

Thursday, January 21st 
Saunders’s “Exhortation” (pdf) © 
Russell’s “Reeling for the Empire” (pdf) 
Chapter 5 (RWL pp 72-75) 

 

Week 3: Whose Fault Is It? 
Tuesday, January 26th 

Brooke’s The Story of the Three Little Pigs (pdf) 
Scieszka’s The True Story of the Three Little Pigs © 

Thursday, January 28th 
Hitler’s Mein Kampf (Selections) (pdf) 
Ridley’s “The Source of War” (pdf) 
Listen to “Hitler’s ‘Mein Kampf’ Is Back” 

 

Week 4: Victim or Villain? 
Tuesday, February 2nd 

Coleridge’s “Christabel” – Part 1 (pdf) @ 
Chapter 4 “Summary” & “Response” (RWL pp. 51-53) 
Short Response Paper Prompt (pdf) 

http://www.npr.org/sections/parallels/2016/01/08/462395264/hitlers-mein-kampf-is-back-in-german-bookstores-after-70-years
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Thursday, February 4th 

Coleridge’s “Christabel” – Part 2 (pdf)  
Chapter 6 (RWL pp 96-100) 
Organized Konfusion’s “Stray Bullet” (Link to the Song) 
Pharoahe Monch’s “When the Gun Draws”  
W: Write a 2 paragraph (250-325 words) summary of Coleridge’s story. 

For an example of what your summary should look like, please refer to Chapter 4 of RWL pp 
51-52. 

 

Week 5: Ambition’s Allure 
Tuesday, February 9th 

Shakespeare’s Macbeth – Introduction and Act I (pp. ix-22)  
Forman’s “Eyewitness Account of Macbeth” (pp. 225-227) 
Chapter 7 (RWL pp 111-114) 

Thursday, February 11th 
Shakespeare’s Macbeth –Act II & III (pp. 22-51) 
De Quincey’s “On the Knocking at the Gate in Macbeth” (pp. 235-238)  

 

Week 6: The Consequences of Regicide 
Tuesday, February 16th 

Shakespeare’s Macbeth –Act IV & V (pp. 51-82) © 
McKellen’s “On the 1976 Trevor Nunn Macbeth” (Macbeth pp. 116-123) 
Siddons’s “On Playing Lady Macbeth” (Macbeth pp. 91-97) 
Chapter 3 (RWL pp 40-49) 

Thursday, February 18th 
The Dirties (2013)© 

This movie is available on Netflix (or Sho.com), but if you do not have access, please let me 
know as soon as possible. 

Explication Essay Prompt (pdf) and RWL pp 56-59 
Friday, February 19th 

First Short Response Paper due on Canvas by 11:59 pm. 

Unit 2: The Anti-Hero 
Week 7: Independence or Defiance 

Tuesday, February 23rd 
Duncan’s I, Lucifer – pp. 1-46@ 
Milton’s Paradise Lost – Book IV. 1-113 
Chapter 9 (RWL pp 166-167, 172-173) 

Thursday, February 25th 
Duncan’s I, Lucifer – pp. 46-112 
W: Bring 3 important sections/quotes from one of the literary works that we have read so far, and an 
arguable thesis that explains why this is so important to understanding the text as a whole. 

http://lyrics.wikia.com/wiki/Organized_Konfusion:Stray_Bullet
https://youtu.be/TNcS5Wl2qlo
https://vimeo.com/31263143
https://www.dartmouth.edu/%7Emilton/reading_room/pl/book_4/text.shtml


Drew Heverin  Daily Schedule 
ENG 230-007  Spring 2016 
 

 

Week 8: The Human Condition Re-Examined 
Tuesday, March 1st 

Duncan’s I, Lucifer – pp. 112-194 © 
Thursday, March 3rd 

Duncan’s I, Lucifer – pp. 194- 262 
Make sure that you have signed up for a conference appointment (or talked with me) to discuss your 
Explication Essay by this date. 
 

 

Week 9 (Midterm): Justifiable Sin 
Tuesday, March 8th 

Bradbury’s “And the Moon Be Still as Bright” (pdf) @ 
Thursday, March 10th 

Blasim’s “An Army Newspaper” (pdf) © 
 

Spring Break         March 14-18 
 

Week 10: A Tainted Reputation 
Tuesday, March 22nd 

Sophocles’ Oedipus at Colonus – The Theban Cycle pp. 279-317 
 

Thursday, March 24th 
Sophocles’ Oedipus at Colonus – The Theban Cycle pp. 318-365© 
Chapter 9 (RWL pp 173-176) 

 

Week 11: The Noble Sacrifice 
Tuesday, March 29th 

Sophocles’ Oedipus at Colonus – The Theban Cycle pp. 366-388 
Yeats’ “From ‘Oedipus at Colonus’” (pdf) 
Second Short Response Paper Prompt  

Wednesday, March 30th 
Explication Essay due on Canvas by 8:00 pm. 

Thursday, March 31st 

(Online Class) 
McNeely’s “Sheep” (pdf) 
W: Write a short Comparison Response (500 w. min.) that compares McNeely’s short story and 
Sophocles’ tragedy.  This can look at thematic similarities, differences in tone, the restrictions of the 
different genres, historical differences, or any topic of your choosing. 

For an example of what your response should look like, please refer to Chapter 4 of RWL pp 
63-66. 
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Unit 3: Domesticated Villainy 

Week 12: The Imperfect Dream 
Tuesday, April 5th 

Flynn’s Gone Girl – (pp. 1-97) © 
Chapter 9 (RWL pp 168-172) 
Analytical Research Essay Prompt (pdf) and RWL pp 59-60, 130-139 

 

Thursday, April 7th 
Flynn’s Gone Girl – (pp. 98-183) 
 

Week 13: The Return of a Sociopath 
 

Tuesday, April 12th 
Flynn’s Gone Girl – (pp. 184-288) © 
Proulx’s “55 Miles to the Gas Pump” (pdf) 

Thursday, April 14th  
Flynn’s Gone Girl – (pp. 289-366)  
 

 

Week 14: Walking It Off 
Tuesday, April 19th 

 Flynn’s Gone Girl – (pp. 367-415) © 
Wednesday, April 20th 

Second Short Response Paper due on Canvas by 11:59 pm. 
Thursday, April 21st 

Camus’ The Fall – pp. 1-41 
 

Week 15: Finding Answers 
Monday, April 25th 

W: Annotated Bibliography (for more information see Canvas) 
Tuesday, April 26th 

Camus’ The Fall – pp. 41-118 © 
Thursday, April 28th 

Camus’ The Fall – pp. 118-147 
 

Week 16: Finals Week 
Wednesday, May 4th 

Analytical Research Essay due on Canvas by 11:59 pm. 
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